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Political romanticism was a historical event in Georgian mentality. Perhaps that was due to the fact that the political leadership of Georgia had always been in the hands of alien-minded thinkers. This situation spread from the kings up to Zhordania’s corporation. Here of great interest is “Mesame Dasi” or the Third Company, where thinkers under the banner of materialism conducted accounts of economic balance.


This stage ended only when the political line fell after the dramatic psychological tension of the last season. The last political line of Mensheviks was mimicry – a superstructure of theatrical romanticism. The latter positions had neither class nor national justification. 


This dramatic psychological tension placed the origin at the inflation of historicism instead of the contemporary disposition. This “oasis” paid no attention to the decadence of European thought; “Europe in chaos,” “Europe without an armistice” witnessed the decadence of the bourgeois countries.


This complete departure from reality happened in order to not be obliged to respond to contemporary society. This is what we call the theatricality of political activity and its superstructure – mimicry. So far, there have been no commentaries for misunderstanding this season. The company, once so full of class energy, was itself creating the ethics of class reconciliation and conducting the habitual action of driving itself into a menagerie. 


This political romanticism was influenced by Georgian feudalism. This second political position was a pure decadent phenomenon and Archil Jorjadze was undoubtedly of great influence here.


A great mystic, tubercular Jorjadze is a religiously loaded political thinker who leads a new political party. Jorjadze as a personality materialized during federalism. The decadent stigma he had left on it was torturing Georgian intelligentsia up til the last season.


Federalist thinking used to direct the creative course of Georgian intelligentsia. This is where the opening of literary arcs begins. 


You will undoubtedly feel the political thinking of the “beautiful lie.” Such an atmosphere laid the foundation to the literary mood we call poetry of the “beautiful lie.” This was not an accidental slip of the tongue by Archil Jorjadze. Besides being a decadent thinker, he also possessed great intuition and felt the beginning of the creative stage of the “beautiful lie” in Georgian art. In this case, Archil Jorjadze is the founder of a new literary trend whose ideology was later found with Grigol Robakidze while in practice; with the members of “Blue Horns.” This had already been remarked on earlier.


Veshapeli considers the appearance of Grigol Robakidze in Georgian thinking a result of Jorjadze. Apparently Georgia had neither the season of Chaadayev’s philosophical letters nor the pessimism caused by his “narodnik” decadence. By 1905 the S.R. party was formed in Russia, which was preceded by Gertsen’s mystics of unloaded cannon, Brandes’s journey, Russia’s un-rung bell of the 13-day-late calendar, Dostoyevsky’s chimeras and Karamazov’s country of uncertain blood origin. This was the time of symbolist foundations in Russia and thus a complete analogy with the Narodniks’ decadence in Russia. That is why Chaadayev dedicated himself to the problem of pessimism-optimism, luckily for Russian symbolism. Nobody knew at that time that the mute Tsar bell became justified and that the mute Tsar cannon would sound with such noise that the whole world would shiver. The year 1909 was the season of forming and developing symbolism. In those years concurrently with the S. R. party, Russian symbolism was formed. Russian symbolism patently differed from the French and descended to light poetry  permeated with Slavophil mysticism. These stages originated in the Narodnik movement, so not even Alexander Bloc, who had a decadent commitment to Russian poetry, could avoid it. The second strong line in Petersburg decadent symbolism was opened by Andrey Belii with his “Silver Dove” and “Petersburg.” The affinity with the S.R. party is proved by the fact that Andrey Belii has been considered the main collaborator in the periodicals of the immigrant socialist-revolutionaries until recent times. The year 1907 is the season of Jorjadze’s literary leadership. By 1912 Georgian art could already extend to Grigol Robakidze. Surely  symbolism was being established by Jorjadze in rather primitive strokes. The main thesis here was “beautiful lie” and after that, a descent to religion.


This is analogous to the understanding of V. Ivanov’s symbolism – symbol transferred into myth, myth elevated up to religion (V. Ivanov: “Two Elements in Modern Symbolism”).


This is the starting point of Georgian symbolism. Kita Abashidze sensed the ideology of symbolism and its practical accomplishments and sought among Georgian poets the most appropriate candidate for it. However, Jorjadze’s heritage had been preserved only by G. Robakidze; therefore, he was the initiator of literary federalism. After that there was only “The Horns,” from 1916 up to the end of Menshevik hegemony. The Horns are the leaders of the main trend in Georgian poetry.


The Horns’ strength during Menshevik hegemony can be explained by the fact that the decadent politics of federalism was fully shared by the Mensheviks.


The construction of the state occurred in such an atmosphere. The Italian sound of Zhordania’s surname likely played a significant role here. Or rather, this front assumed a decadent position by Zhordania’s non-organic perception of the communist revolution. This is a fact.


From this continues another fact. Throughout the season, artistic hegemony was maintained by “The Blue Horns” – an ultra individualistic and decadent trend in art which justified Jorjadze’s wish to open a laboratory of the “beautiful lie” where Dionysus feasts were held, thousands of Ophelias were flying, Chaldean primitive was explained, etc.


The Horns influence upon Georgian poetry expanded. All the literary schools fell under the Horns’ influence, including the poet-beginners of the “Rainbow” and many others. Hence, “The Blue Horns” are a complete analogy to the Menshevik government. The Georgian auditory of that time remained in that Hornists bog; for them the Futurist revolution of 1913 as well as the October of poetry passed on unnoticed.


The first terror to this movement was conducted by the communist revolution. The revolution comprises of two periods in itself – the first is the period of destruction of the old, whereas the second one is the period of reconstruction of the new. After the proletarian revolution, religious thought transcended to practical thought. The opening of new contours of thinking acquired its start. These axioms destroyed the den of mystics, the beautiful lie, etc. Instead of religion, the revolution and the reconstruction afterwards imposed new obligations upon art, which are constructiveness and a utilitarian vision of a thing or phenomenon. The reconstruction puts forward the motto “to create a useful thing.” This motto was acutely introduced by the modern epoch – even in non-communist countries.


Russian constructivism had  world-wide resonance. This was the result of the material crisis the country suffered from the wars. This material crisis bore Dada, which represents pessimism towards the material love Italian Futurism created. The material crisis, or crisis of objects, began with the wars when the price list of objects were comprised by Italian Futurism and Appoliner’s Formal school. Then Futurism, which had adored machines, realized this new form of fetish could also perish like religious material objects.  This all created a Dada-protest against war and religion, in addition to a melancholic degeneration of the material cult; an irony of romanticism and all kinds of admiration and excitement. Afterwards, Dada made several steps and again it presently represents a protest against bourgeois thinking. The expiration of Georgian mysticism and the reconstruction of the communist state brought new commitments to Georgian poetry by replacing religion. An object was created – constructivism – the organization of future reality. There are articles on the practical approach towards this topic of poetry in the journal H2SO4. Here I will deal only with the public aspiration of Georgian Futurism which tried to raise the understanding of art in relation to the modern social situation. The stage of Robakidze’s literary federalism (Horns) was ended as it could not cope with the demands of reconstruction and the revolutionary epoch. Here art brought with it the need to free itself from old plots and formalist methods. Thus, the first stage is to form creative work by a new formal method without any materialistic objects and to then build new forms and new-plot bodies – constructivism. The break-up led the school of “Horns” to new quests. One side recognized the beginning of a new state but could not raise the principle of conformation and reconciled itself with extreme decadence (T. Tabidze, Kolau Nadiradze, V. Gaprindashvili and such types of small poets, “barking” and “catastrophe”). This wing continues from Russian Imaginism, founded in 1918, with the same principles the  fore-mentioned poets used to have. Shershenevich became quite popular in Georgian poetry. His “I Remind a Paper Thrown into the Closet” is analogous with many other sayings known in Georgian poetry: e.g. “poet slanderer”, “poet reckling”,  “I am like a filthy paper”, “there is no other career for a poet but madness and suicide”, etc. In 1922 in Russia the Imaginists, under the leadership of Yakulov and Mariengoff, declared their front closed. However, Shershenevich,“this poseur of poetry”as Lunacharsky called him, had to leave the Feldman theatre and the group was restored. For the Shershenevich group in Georgia, degeneration became the principle. The second canon was started by Robakidze with religion again.


Modernity was felt by this front as well but due to illegality they sheltered themselves under German expressionism and failed to raise the principle of conformation. Symbolism means a new reality with a mask; or the complete loss of objects. This is a complete estrangement from reality. On the other hand, expressionism accepts reality after passing it through the filtration of the soul. While filtered  reality seems to be filled with content – soul – it is a religion. That is why after accepting communism, expressionism introduced religious communism. Apparently, this wing splits with modernity. Expressionism came to the intelligentsia after the disintegration of ultra-mystic thinking. It is as if a physically defeated Germany tried to restore the mentality of the intelligentsia through religion. Such an attitude is totally unacceptable in a communist state where no psychic demolition takes place. It is the result of this very situation that communist Georgia introduced its own literary tendency in the form of proletarian poetry, which consequenced in great failure (this will be dealt another time). The council H2SO4 replaced the other literary trends.


Two years ago when Georgian art declared modernity illegal and could not cope with the reconstruction of the new epoch, it was up to our tradition-lacking generation to confront a new task – to understand the mood of Georgian poetry. The percentage disintegration of Georgian art was beginning. During the first days of the Soviet epoch, poets appeared on the walls but the beginning of a normal season was sufficient enough to frighten the weak people. 

“H2SO4”


I will try to present all the prospects modernity creates for art, at least in a general outline.

The first pole in poetry is terror which should be understood simply as the final battle against out-dated schools. The form that served past times is not acceptable for the contemporary generation. Karl Marx stated clearly: “The proletarians – the class of revolutionary demolition and organic reconstruction – cannot utilize artistic forms which had been organizational weapons for the past historical social systems.” Obviously, art like a social movement has two poles; the first is revolution and the second is reconstruction. The first means the movement to destroy old-fashioned forms and plots, while the second means to construct new ones. The mood of Georgian poetry can hardly manage to escape the accumulation of literary garbage that existed before the revolution. 


If the Communist epoch demands new forms and plots of art then it should annihilate all existing literary tastes and formal methods. The latter can be acceptable with more novelty and epochal purification. Hence the first thesis – terror against the literary garbage remaining in the Communist state. Now the second and most important axiom is reconstruction. Together with atmospheric cleansing in a Communist state, creativity takes plots from the socialist revolution. Additionally, poetry takes plot material from the socialist revolution in order to construct the structure of the apparatus. Here is the origin of the new art of the polar Communist epoch.


The directives were given by this mood of left-wing understanding. During the season of public appearances, we were prevented from misunderstanding by the appearances of numerous other schools. 


Dadaist mist was arriving from Paris and Moscow. This was the season of forming  futurism and constructivism (Вещ - later Леф, etc.). Though we accepted the necessity of revolution and terror, it was still impossible to begin primitive futurism specifically for the needs of terror, when the art standards in Russia and Europe were rushing toward new discoveries with the speed of light. Moreover, the H2SO4 council was totally removed from the pre-war futurism direction. Meanwhile, Georgian poetry was delaying. We found ourselves on the battle-front of poetry along with Production Futurism, Constructivism and Dada.


Therefore, these standards met each other quite clearly (2). However, in the reconstruction season the public mood demanded perception reformation together with object rearrangement. That is why we organized the unification of revolution and reconstruction motifs. This is what we call Dada – Constructivism and Production Futurism.


Our relations with “Леф,” besides what has already been mentioned in the journal, can briefly be summarized as thus: “Lef” is leftism, H2SO4 is the beginning. Leftism means descent of the existing to the extremity, while the beginning is the opening of a new epoch. Since October, Communists have been considered to be the initiators of the new epoch – leftism as representative during the Bolshevist season of Parliament. “Lef” popularizes an object and creates useful material for agitation. 


It is not an organization of future reality as was said in our declaration. Organization and construction express future reality (directing), a number of practical works for the new body of art and social organization (mass action). From this extends another fact as well: Prospects of the Communist state in art will be most justified by us. “Lef” distances itself from the Marx’s understanding, earlier noted. The H2SO4 front justifies S.S.S.R. most of all, and the project to mould state art belongs to us.

COMMUNIST THINKING AND CONSTRUCTIVISM


Constructivism implies the arrangement of ideas in thought according to the organization of objects.


If we observe modern Communist thinking we can easily find numerous material for constructive methods in thought arrangement. A year ago the Central Committee of the Communist party issued the policy of “E-Kh. N. Magrateli.” Here the direction of the political movement and the entire interior policy descended to the structure of a certain object. It reveals the organization of thought according to the construction of a material.


I still remember Radek’s letter in “Pravda” Moscow, with the title “The Issue of Illuminating Dardanelles with Oil.” This arrangement presents the cinematographic arrangement of space – the illumination of Dardanelles with Baku oil. The thinking is arranged according to the composition of certain objects. We could examine other examples as well but this suffices to display the beginning of the method of constructive thinking. Constructive thinking entails the descent of thought to the object structure.


The journal H2SO4 if not wholly, at least partially still justifies all the prospects which characterize modern art and public demand towards art. These prospects were expressed during two major moments in the development of terrorist and reconstruction modes. We created plenty of material for terror which is rather strange for Georgian poetry. The same journal exhausts the whole disease of leftism. Our military tactics are undoubtedly acceptable for the martial system and it justified the first part of its own obligation. We exhausted all the means of leftism in the first issue of the journal which bore numerous neologism charts in Georgian poetry.


We have denied all formal methods which represented the worn-out phenomena of  modernity. Only folklore was accepted from the past and there are reasons. Folklore helped us to extinguish the tone of verses which existed in the previous season and were historically created through the influence of foreign compositions. Moreover, folklore is free from all kinds of mystic spaces and expounds the active power of communication. Instead of dramatic mimicry it possesses forms and movements of reconstructive gesture. After folklore, we opened a new laboratory of speech where the possibility of several experiments was stated. Revolutionary epochs require the need of new speech.


In this connection, not only is our Dada being used for destroying the past, but it assumes the method of creative practice. This is the constructive arrangement where “Decadence” is totally destroyed. Charlie Chaplin enters Dada.


The first part of Dada belongs to Pavle Nozadze. It was he who began terror. He also ushered the possibility of a new structure of verse. And it was again he who promoted this new structure – (accustomed love). Here he abolished space and transferred all actions into time. The Chaplin season was opened by Zhango Ghoghoberidze who confirmed kinship between Chaplin and Dada. In Europe today, Chaplin and Dada are on the same line. Dada is an irony towards bourgeois countries, the same standard for Chaplin. However, Chaplin omits melancholy. Laughter and sensation – the latter is more close to Zhango Ghoghoberidze. The structure of verse is shown through Chaplin’s improvisation of movements and changeability. The paradigm of terror is found in the poetry of Beno Gordeziani. He appears in the role of constructor as well. The absolute terrorist in poetry is Akaki Beliashvili. The style of journalism and feuilleton was created by Alkhazishvili. He was also the first to replace spaces – the so called cinematography of versification. He used other attempts as well. 


The main justifiers for folklore tone were Niogol Chachava and Simon Chikovani. Niogol Chachava carries the complete terror of past poetry in his poems. At the same time he has given us verse of particularly new tone (“Sentimentalist’s Incantation”), composed in the tone of Georgian incantations which will be useful for the structure of future poems. Simon Chikovani started the initial verse of a folklore tone (Khabo) in which a word is annihilated as the name of a thing and is given as objectless material. There is also an attempt at revolutionary poetry and poem constructivism. 


The main sample of revolutionary poetry was given by Nikoloz Shengelaia (Paper 1). He created a martial tact of a poem earlier unknown to Georgian poetry. 


Painting. Irakli Gamrekeli is the first artist to approach this material with European technique. He also accomplished the terror of past painting. Great achievements on this front belonged to Beno Gordeziani as well. In the book “Burden of a City,” published last year, Gamrekeli already appeared as the first artist-constructor. He broke away from all the decadent forms and suggested the possibility of creating new constructive forms – this is the material useful for all types of reconstruction processes. As an engineer, he can create not only painting or decorative colorings but an object itself. Hence each of his works represent the drive toward becoming an object. He formed the picture “Circus and Me” in terms of pure Futurist understanding where the idea was depicted through speed and the disappearance of space. Gamrekeli is the benefactor of object laws. The speed law is shown in his “Bagrikuk” in which a body is shown with a complete constructivist entity. Beno Gordeziani is the director of city landscape. In his “Lenin’s Funeral,” he expressed mourning and all the tension of the situation.

The author of this paper has excluded all discussion on all the theoretical treatises published in the journal. I have limited myself to only compiling a list of laboratory works given in the journal. I needed this to prove the significance of the journal H2SO4 – it is a new phenomenon in Georgian poetry; the first journal and total axiom to the structure of the Communist state. The first dictums of future reality and numerous materials, as well as the structure of future art which we have proposed to Georgian art, permits us to present a project of future art (the second journal).


Hence, it is clear how much the council of Georgian art's H2SO4 differs from European and complex Futurism. We retained this title so long as Futurism does not mean any particular school. The name of the firm H2SO4 was useful for us during the first season of fighting, thus the role of this title can be exhausted at this stage.
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